Communist rhetoric that painted the United States as racist; however, as a consequence, 1950s gender norms and stereotypes were also projected upon these women. Ultimately, the representation of women of color and its alternative function allude to America's longer history of using people of color to fit political needs.
Historically the concept of the war bride had existed since World War I. However, due to multiple factors, the frequency of American marriages to foreign women was much higher in the wars following WWI, especially during WWII and the Cold War. The first reason for an increase in war brides following the first world war was the United States' participation in WWI was only a year and seven months, as opposed to three years and eight months during WWII. This allowed for longer contact with foreign women. Secondly, the average age of drafted GI's during WWI was twenty, while in WWII it was eighteen. Being eighteen meant "that a larger percentage of the military personnel had not yet married or become engaged to young ladies in the United
States." 1 By examining the historic military policies about GI relationships with non-American women, it is evident that acceptance of Asian war brides as "American" did not materialize till the start of the Cold War. During WWII, there was a stark difference between military policies regarding GI relations with non-American women depending on where the soldier was stationed.
Susan Zeiger, author of Entangling Alliances: Foreign War Brides and American Soldiers in the
Twentieth Century, elegantly says: "In essence, area commanders tolerated and sometimes even abetted the establishment of military-regulated brothels for U.S troops in non-white colonial societies like Hawaii , whereas in white, advanced-industrial, and Allied countries, they committed resources and personnel to the suppression of brothels and the elimination of States government valued the acceptance of Asian women.
In addition to being exempt from immigration laws, the acceptance towards Asian women was seen by the ways in which American media portrayed Asian war brides as assimilable Americans rather than unassimilable foreigners. Life magazine ran a story titled "A War Bride Name Blue Comes Home" in 1951, capturing a love story between a Korean war bride and Sergeant Johnie Morgan. While on the surface this article was about war and peace, it actually functioned to counter previous American propaganda and stereotypes about Asians. The article purposely emphasizes the love aspect of their relationship, printing in a bold tagline under the title she "once walked 200 miles to be with him." 13 The placement and font of the tagline caught the reader's eye, pulling them into a war love story, one that the general public understood and was empathetic towards. By stressing the wife's unwavering love, it works to humanize his wife, showing Americans that at the core, Asian women were also susceptible to love and were willing to make sacrifices. Life magazine ran a similar article four years later in February 1955 titled "Pursuit of
Happiness by GI and a Japanese," which captures the assimilation process, except focusing on the hardships of adjustment, such as racism. The story recognized that there was some prejudice towards Japanese people after WWII, noting the GI's wife was called "dirty Jap" 15 by their Chicago neighbors; while recognizing racism was a problem in America, the article severely downplays it, noting that there were only a handful of people who held prejudices. By doing so, this article purposely presents racism as a person to person problem rather than institutionalized by the government. The article concluded with the neighbors meeting and getting to know the Japanese war bride on a personal level, leading to eventual acceptance in the Chicago community. Ultimately, these kind of success stories about Asian war brides worked to prove that Americans were not racist, but rather welcoming, and accepting of all races, cultures, and backgrounds. (However, the success of Asian war brides' assimilation was also used to criticize blacks during the beginnings of the Civil Rights movement and would later serve as the prototype of the "model minority." Pitting one minority against another speaks to the harsh reality of American suppression of people of color). The image of the United States as the leading democratic nation and its superiority to Communist nations was achieved by downplaying the racism towards Asian women in America.
Adding to the numerous newspapers and magazines that portray Asian war brides as assimilable, Hollywood films built upon this image by stereotyping them as submissive and praising them for embodying 1950s American ideals for women. One of the most well-known Asian war bride movies is Sayonara (1957), about Gruver (Marlon Brando), the war pilot stationed in Japan, and Hana Ogi (Miiko Tara), the love interest. Additional characters include Gruver's friend and fellow serviceman, Kelly (Red Buttons), Kelly's Japanese wife, Katsumi (Miyoshi Umeki), and Gruver's American ex-fiancée, Elaine (Patricia Owens).
One of the main plots of the movie was concerned with who Gruver will marry.
Throughout the movie, Gruver, by watching Kelly and his Japanese wife, realizes the great qualities of Japanese women. In the film "Katsimi is [summed] up as a paragon of female virtue. Moreover, the film uses both Japanese wives and an American ex-fiancée as foils to display Asians as the ideal woman. In Sayonara, American ex-fiancée Elaine was independent, outspoken, and in control of her sexuality. When Elaine asks Gruver if he ever "felt like grabbing me and hauling me off to a shack somewhere," 19 Gruver is appalled she would even speak of sex, pushing the viewer to shun Elaine. Gruver proceeded to not speak about the topic and the scene ends with them ending their engagement. This then caused Elaine's parents, especially her mother, to become angry with her. Because Eliane embodies the ideals of a modern feminist, a 1950s audience immediately understands why she was shunned by Gruver and her parents. The way in which the director manipulates the audience's reaction towards this situation captures American Cold War culture: so much energy was being put forth towards foreign policy and "helping" nations abroad, the progression of women's rights during first wave feminism were put on hold. Much like a rubber band, 1950s American culture snapped back to form a modern cult of domesticity where women were placed in a domestic sphere, losing any independence that they had gained previously. Upon hearing about the break up, Elaine's mother is determined to win Gruver back for her daughter; she invited him over without Elaine knowing and pressured him into asking her out on a "makeup" date. When Elaine refused, her mother was furious, underscoring both the importance of marriage and how achieving marriage, when put on While Brown was also used to silence USSR Communist propaganda, the subtle, yet important target audience were African and Asian countries. This is because these were the countries at risk of turning communist; the USSR, on the other hand, was a lost cause. This urgency by the Gruver was appalled by his sexually liberated ex-fiancée, some men were appalled and pushed back against politically active women. American men "wanted wives who would serve them roast beef and potatoes, with...a smile. In short, Korean women-whom they viewed as docile and subservient-would be able fulfill that role." 23 While it is impossible to say that all marriages were made out of political needs, it is fair to say at least some relationships were used as a way for males to recreate a modern cult of domesticity. The bodies of Asian women were a vehicle to achieve this goal. By examining Brown v Board and the misrepresentations of Asian women, it is evident that people of color were used by the American Government to fit their historical political needs.
With the rise of Asian war brides in the post WWII era, American politicians needed to create laws to address such marriages. Not only were these laws significant because they gave war brides exemption from anti-miscegenation laws and national origins quotas, it highlighted a shift of acceptance towards Asian women. In reality, this acceptance was motivated by Cold War policy decisions, in particular combating Communist rhetoric and persuading Asian countries to follow capitalism and democracy. Through American media, Asian war brides were portrayed as assimilable Americans, docile, and as upholding traditional gender norms. Above all, these warped representations alluded to America's long history of using people of color for political needs, whether that is critiquing feminists or finding a replacement for traditional housewives.
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